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Twenty-Elggggcggental Apperception and Mythological Forms

Jamshid Haghighat Shenas is not a painter, but rather an interpreter of the "phenomenon subject"”
in the "connected time". This "connected time" neither occurs in the past nor in the present; it
is "timelessness". The mentioned feature makes Haghighat Shenas an exceptional painter who
considers painting as a general view of world situation, humans, animals, birds, plants, letters,
digits, and objects in "suspended forms" between "object-being" and "subject-being" in order to
discover a path for each person or each object in "eternal forms".

In "2018 exhibition", the artist, as his "experimental self", does not demand anything, create
anything, or ask a question; but he has a mirror in his hand, steps aside and lets the cultural, so-
cial, historical events and habits which repeatedly have surrounded the Iranian character, express
themselves.

The painter employs his strong technique to have a picture of anything that gives birth and con-
tinues the historic status, in the mirror, like Noah. This way his mirror is "conscious object" and
transforms the images to sounds and languages for the audience so that images return to their pure
sense of language and aural. So the outcome would be creation of "pure concepts".

Kant's belief in "Transcendental self" compared with "Experimental self" helps us consider the
artist's role in creating this exhibition, possessing "Transcendental apperception"; and the "Ex-
perimental apperception" will remain with the audience while confronting the paintings. What
matters the most, is the painter's surpassing Iran's contemporary painting method and the discov-
ery of images which could be heard. /Hamid Reza Ardalan, PhD//September 2018//
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Untitled |2016 IMixed Media on canvasl 150%150cm
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Untitled |2018 |Mixed Media on canvas | 100x100cm
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Untitled|2018 |[Mixed Media on canvas | 100x100cm
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Untitled |2018 |Mixed Media on canvas | 100x150cm
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Untitled |2018 |Mixed Media on canvas | 100x150cm
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Untitled |20 16 IMixed Media on canvas I 80x100cm
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Untitled|2016 |Mixed Media on canvas | 100x100cm
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Untitled |20 16 I Mixed Media on canvas I 70x70cm
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Untitled |2011 IMixed Media on canvas |40><4001n
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Untitled |2011 IMixed Media on canvas |40><40cm
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Jamshid Haghighat Shenas Solo Painting Exhibition
28September-8 October2018 visitinghours:4-8pm  Galleryiscosedon Tuesdays
No.130, West Hoveyzeh St. North Sohrevardi Ave. Tehran

www.sareban.gallery tel: 021 88 50 42 26 - 8 ub S g
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All the artworks of this exhibition could be visited and purchased at www.artibition.net



